
 

 

 

AUDITION PACK 
 

 

 

 

 

Directed by Jacqueline M James 
STAGE MANAGEMENT BY CHERIE FIELDER   

 

 
 
 
 

 

Auditions held on:  

Saturday 10th & Sunday 11th of December 2022 
At: 

33 Pratt Road, Eaton, WA, 6230 

 
 

FOR PERFORMANCE IN APRIL 2023 

Love and Information 

By Caryl Churchill 

BRC’s 

 



Love and Information  AUDITION PACK 

2 of 6 
 

AUDITION/ CHARACTER SPECIFICATIONS  
ABOUT THE SHOW: 
Love and Information is looking for a dynamic ensemble, with every actor getting their own slice of 
the spotlight! Applicants can be any age (15+), gender or ability. Persons from diverse backgrounds 
are encouraged to audition. This adaptable script has 8-20 places to fill. A break will be had over the 
festive season, with rehearsals to commence mid-January 2023. 
 

AUDITIONS: 
OPTION A 

Prepare a realist monologue/dialogue and book an audition time for Saturday morning.  
(If auditions, make you nervous, try auditioning with a friend). The Piece may be one of those 
provided in this pack or a dramatic piece of your choosing. Feel free to bring your script on stage 
with you. 

 
OPTION B 

Join us 2pm Saturday OR 2pm Sunday afternoon for group, cold-read auditions. No Booking 
required. 

 

WHAT TO BRING AND WEAR: 
Please wear clothing that is easy to move and breathe in.  
Flat, soft shoes are recommended. 
It’s also a good idea to bring a water bottle and something to write with. 
 

CHARACTERS: 
There are over 100 characters to be shared among all cast members. 

Roles range from lengthy monologue to short single sentence lines and include some non-speaking 
parts. The Audition Form will prompt you to indicate the size of the part you are looking for. 

There are some special talents called for in the script, like playing piano, singing, dancing, using sign 
language, painting, and a variety of non-traditional communication methods. Most off these are 
optional. As a director I am aiming to highlight any hidden talents that an actor may have to offer. 

Although many of the scenes portray conversations between romantic partners, the roles are not 
necessarily defined as “male” or “female.” As such gender roles can be explored in this production, if 
you are uncomfortable about portraying a same-sex relationship, please speak with the director as 
relevant. 

 

NOTIFICATION FOLLOWING AUDITION: 
All Auditionees will be notified of their success by email within the week following their audition.  
Individual parts will be assigned using a series of workshops after the initial audition.  
The smallest parts may be assigned later in the rehearsal period. 
 

FURTHER QUESTIONS: 
If you would like more information on anything to do with the auditions, rehearsals, performances, or 
any other content within this pack, please contact: 
 

Jacqueline James  Jacqueline.m.james@outlook.com 

mailto:Jacqueline.m.james@outlook.com
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Full Name: __________________________________ 

Pronouns: ______ /______         Age Bracket:        >25        26-40         41- 55         55+ 

Phone Number: ____________________             Post Code: ______________  

Email Address: _______________________________________________ 
Are you on Facebook:        YES  NO       
 

 

Love and Information does not have named characters, but it has a wide scope 
for Performing Arts other than just acting.  
Please answer some questions to help us find the right role for you. 
 

Type of Role:        Large +/ Many Roles       Supporting Roles       Silent Roles 
 ____________________________________________________________________________________________________________________________________________________ 

Experience:   Formal Training    Seasoned    New to theatre      First-Timer* 
  

Skills: Yes, 
I’ve had training 

No, 
But I’ll give it a crack 

No, 
Please don’t make me!* 

Singing    
Dancing    
Painting    
Signing (AUSLAN)    
Playing Piano    

*This in no way excludes you from getting a role, we’re just trying to see what we’ve got to work with. 
 

Do you have any other random skills? 
Theatrical or otherwise. (Do you know Morse code? Can you solve a rubrics cube? Can you do a handstand?) 
__________________________________________________________________________ 

_________________________________________________________________________________. 
 
 

Do you have any booked holidays/commitments between now and 
the expected performance period of April?   YES  NO 

Will you be in a show that may cause conflict with our rehearsal period 
(Mid-Jan to April)?  YES  NO 

Rehearsals will likely be held on Tuesday, Thursday and (later on) 
Saturdays. Do you have any conflicts with these days?  YES  NO 

 

If YES for any of the above questions, please provide some further details: __________________ 

__________________________________________________________________________. 
__________________________________________________________________________. 
 
 

Is there anything else that you feel is relevant for the Director & Stage Manager to know?  
(Speak to us privately if you prefer). 

__________________________________________________________________________. 
__________________________________________________________________________. 
__________________________________________________________________________.
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EXAMPLES FOR AUDITIONEES WISHING TO PREPARE A PIECE 
-Single Handers (Monologues) 
Don’t be afraid to play around with these scripts, change genders, change names, change 
lines. See what happens. 
 

A Company of Wayward Saints by George Herman 
DOTTORE: I have degrees from three universities. 

And one of them was fairly decent. 
I spent more than twelve years  
Just learning medicine alone –  
And another twelve out here 
Learning it all over again. 
I could sit on these steps,  
Tell you everything I know  
about gestation, 
The growth of a fetus, 
And exactly what month  
The baby first has toes,  
Or arms, 
Or even lungs –  
But to tell you how –  
Or when –  
That ball of flesh and bone and sinew, 
Becomes a human being –  
An actual, 
Genuine,  
Member of this unfortunate race of man –  
With his or her purpose and destiny 
And fears and pleasures 
And appetites and emotions 
All mixed with ours –  
I just don’t know. 
   

 

KickAss Plays for Women “Commencing” by Jane Shepherd 
ARLIN: And I don’t know who you are that you should be so narrow minded about who your 

date turns out to be! What if I’d been a handsome guy who just wasn’t that bright, or a 
really handsome guy who showed up in a wheelchair – or what if I’d been an ugly guy, 
but with a genuinely handsome ’65 Mustang convertible? And as it turned out I wasn’t 
a guy at all – though I am relatively handsome, not that you’d notice, prancing around 
ripping your panty hose – but it’s just a shame is all, because we could have laughed 
about this and gone to dinner anyway – you do go to dinner with friends don’t you? – 
had a really decent time of it and maybe even salvaged this evening. But no –  
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A Doll’s House by Enrik Ibsen 
NORA: Isn’t there one thing that strikes you as strange in our sitting here like this? We have 

been married now eight years. Does it not occur to you that this is the first time we 
two, you and I, husband and wife, have had a serious conversation? In all these eight 
years-longer than that-from the very beginning of our acquaintance, we have never 
exchanged a word on a serious subject. I’m not speaking about business matters. I say 
that we have never sat down in earnest together to try and get at the bottom of 
anything. You have never understood me. I have been greatly wronged, Torvald-first by 
papa and then by you. You have never loved me. You have only thought it pleasant to 
be in love with me. I was simply transferred from papa’s hands into yours. You arranged 
everything according to your own taste, and so I got the same tastes as you-or else I 
pretended to, I am really not quite sure which-I think sometimes the one and 
sometimes the other. When I look back on it, it seems to me as if I had been living here 
like a poor woman-just from hand to mouth. I have existed merely to perform tricks for 
you, Torvald. But you would have it so. You and papa have committed a great sin 
against me. It is your fault that I have made nothing of my life.   

 

 

EXAMPLES FOR AUDITIONEES WISHING TO PREPARE A PIECE 
-Two Handers (Duologues) 
 

Coyote on a Fence by Bruce Graham 
BOBBY: I got in my truck, drove down the road… hearin’ laughin’. Real loud – gut bustin’. It was 

God – he was laughin’ his all-known’ head off at me. Funny, huh? Ya never think of God 
laughin’. 
   

JOHN: What does God sound like? 
 

BOBBY: You makin’ fun of me, John? Don’t go makin’ fun ‘cause he did speak to me –  
 

JOHN: I want to know: What does God sound like? 
 

BOBBY: You ‘member that show Perry Mason? On the TV? 
 

JOHN: He sounds like Raymond Burr, is that what you’re telling me? 
 

…  
BOBBY: You a teacher? 

 

JOHN: No. 
 

BOBBY: What were ya? 
 

JOHN: Lot of things. 
 

BOBBY: What’d ya go to college for? 
 

JOHN: Psychology. 
 

BOBBY: You a doctor? 
 

JOHN: Didn’t finish. 
 

BOBBY: But that’s a doctor, right? 
 

JOHN: I was a drug and alcohol counsellor. 
 

BOBBY: Work inna’ hospital? 
 

JOHN: No. Here. 
 



Love and Information  AUDITION PACK 

6 of 6 
 

The Game’s Afoot by Ken Ludwig 
GILLETTE: You didn’t tell me. 

 

AGGIE: I couldn’t. I didn’t have to courage. 
 

GILLETTE: Courage? 
 

AGGIE: I didn’t want you to think less of me. 
 

GILLETTE: But Simon is a fine fellow. 
 

AGGIE: He’s more than that! 
 

GILLETTE: What I mean is –  
 

AGGIE: I know what you mean. He’s ordinary. He’s “nice.” He’s easy to please well he is those 
things. And he’s in love with me. 
 

GILLETTE: Are you in love with him? 
 

AGGIE: Of course I am. I wouldn’t have married him otherwise. And he’s very, very kind. 
When I needed him, he was there in an instant. 
 

GILLETTE: Of course he was. 
 

 

Flying Feathers by Derek Benfield 
This scene was written for three people, assign lines in any way you think creates meaning. 

 Now Henry dear – don’t do anything rash… 
 

 While you were out there searching for sherry certain things have come to light. 
 

 Have they? 
 

 Yes, they have… 
 

 Everything is now… out in the open 
 

 Is it? 
 

 Yes, it is… 
 

 Ah. I didn’t know that. 
 

 I now know exactly what’s been going on here. 
 

 You do? 
 

 Yes, he does… 
 

 


